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The excavations have not been carried 
out sufficiently to say with any certainty 
what these remains are. They may have 
been a palace or residential building of 
Rameses III, but I am inclined to think 
that they were two ceremonial halls used in 
connection with religious festivals, es- 
pecially as there are four doorways on this 
side of the temple wall, the principal one 
being exactly opposite the large throne (see 
figs. 2 and 8). 



REPRODUCTIONS OF PREHISTORIC 
GREEK ART 

'E have become familiar with 
the idea that the great Cretan 
palaces and villas were deco- 
rated with magnificent wall- 
paintings in beautiful bright colors, and as 
we try to picture to ourselves the life of the 
exuberant Minoans we think of those gay 
frescoes as an appropriate setting. Recent 





FIG. lO. 



THE EXCAVATED AREA. VIEW FROM THE PYLON 
OF THE TEMPLE, LOOKING WESTWARD 



Owing to the entire absence of wall 
foundations, it is almost impossible to recon- 
struct the building. It is possible that the 
principal hall may have had two thrones, 
one for the king and the other for the queen, 
and have been used for important state cere- 
monies, the smaller hall, with the single 
throne being used on less formal occasions. 

It is to be hoped that at some future da.te 
it may be possible to continue the excava- 
tions, which would undoubtedly throw 
more light on the subject, and perhaps 
enable us to clear the matter up entirely; 
but, owing to the enormous quantity of 
rubbish which would have to be removed, it 
would be no light task. 

Florence, Italy. Henry Burton. 



excavations on the Greek mainland at 
Tiryns, Thebes, Orchomenos, and else- 
where, teach us that the palaces of the main- 
land princes were decorated in the same 
sumptuous manner; they also show how 
the art of fresco painting was brought from 
Crete to Greece in the Late Minoan 1 
period (about 1600-1500 B. C), and there 
developed independently until the break-up 
of the Minoan civilization. 

We have been fortunate enough during 
the last year to obtain, in spite of war con- 
ditions, seven copies of such wall-paintings, 
of which three come from Crete, the others 
from Greece. Among the mainland fres- 
coes the most imposing is the large painting 
of a woman holding a vase in one hand and 
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a flower in the other, recently found in the 
"palace of Kadmos" in Thebes.^ She has 
the alertness, queenly bearing, and modern 
appearance of dress and hair with which 
we are familiar from other representations 
of Minoan ladies. The copy here shown is 
a reconstruction made from a number of 
small pieces belonging not to one but to 
several similar figures, the subject evi- 
dently having been a procession of such 
women. The magnificence of such a 
decoration can be easily imagined. The 
reproduction of another figure of this tvpe, 
the original of which came from Tiryns, 
was acquired a few years ago. A com- 
parison between the two is of great interest; 
for the Theban lady represents the style of 
the early mainland frescoes (Late Minoan 
I-II, about 1600-1350 B. C), which is 
directly derived from that of Crete, Cretan 
workmen having probably executed them; 
while the Tiryns figure is considerably 
later, coming from the later palace of 
Tiryns (Late Minoan 111, about 1350- 
iioo B. C), and shows a slight deteriora- 
tion of style. This deterioration is, how- 
ever, not nearly so marked as that observ- 
able in the pottery of the period. 

From this later palace of Tiryns come 
the originals of two other paintings now 
acquired, a huntsman carrying two spears 
(p. 109), and another huntsman holding a 
hound in leash ^ (p. no). They are parts 
of the great boar-hunt of which two scenes 
were acquired in 1912,^ and which is one of 
the most picturesque compositions pre- 
served to us from Minoan times. In it a 
large number of figures were represented, 
not only huntsmen with spears and hounds, 
but ladies driving to the hunt through the 
woods. The same figures were represented 
several times with small variations. It 
should be observed that the costumes worn 
throughout are characteristic of the Greek 
mainland and are different from those of 
Crete. 

The fresco from Mykenae is merely an or- 
namental piece showing an effective employ- 
ment of the nautilus as a frieze decoration. 

lOn thiscf. Rodenwaldt, Tiryns, II, p. 188. 
^cf. Tiryns, II, pp. 117, no. 
^cf. Museum Bulletin, June, 1912, pp. 116- 
117. 



Of the three paintings from Knossos two 
are typical palace-style decorations, one 
showing a double spiral pattern, the other 
a beautiful leaf design. The third repre- 
sents a boy gathering white crocuses and 
placing them in a vase. In spontaneity 
and delicacy of feeling this is equal to the 
wonderful picture of the cat hunting a 
pheasant from Hagia Triada. It belongs 
to the Late Minoan I period, being earlier 




COPY OF A FRESCO FROM TIRYNS 
ABOUT I35O-I 100 B. C. 

than the later Knossian palace, and is prac- 
tically the only fresco we have from Knossos 
of that time. It is interesting to observe 
that the boy is painted blue, not brown as 
always in the later frescoes. 

Besides the copies of frescoes, four repro- 
ductions of vases from Crete and a small 
relief from Mykenae have been added to 
our collection. The four vases are excellent 
illustrations of the Late Minoan I style of 
Cretan pottery, combining as they do a 
refreshing naturalism with strong decora- 
tive feeling. This is particularly notice- 
able in the famous stirrup-vase from 
Gournia^ (p. 121), on which all manner 

^d. Hawes, Gournia, pi. H. 
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of sea-plants and sea-animals are depicted 
with surprising truth to nature, while the 
effect of the whole is as rich and harmonious 
as that of a beautiful Oriental rug. Very 
successful, also, from a decorative point 
of view is a one-handled vase from Zakro,^ 
likewise with marine designs, which were 
so popular with the seafaring Cretans. 
The two other vases, both rhyta or fillers 
perforated at the bottom, are decorated 
with lilies, wavy lines, a fern-pattern, and 
spirals, and were found at Gournia and 
Zakro respectively.^ 

The little ivory relief from Mykenae, of 

^cf. Hogarth, Journal of Hellenic Studies, 
XXII, 1902, pi. Xll, I. 

^cf. Hawes, op. cit., pi. Vll, 38 and Hogarth, 
op. cit., pi. XII, 3. 



which a painted plaster cast has been ac- 
quired, represents a woman seated on a rock. 
She wears the typical Minoan costume 
with tight jacket, decollete in front so as 
to leave the breasts exposed, rich ruffled 
skirt, and a large necklace. The anatom)' 
of the figure is rather primitive, but other- 
wise the work is careful and detailed so that 
we regret the more the loss of the head. 
Similar seated figures on a much larger 
scale and in colored plaster have been found 
in Knossos and Pseira. 

The above reproductions have all been 
placed in the Room of Recent Accessions 
for this month, except the four vases which 
have been in the Gallery of Prehistoric 
Art (H. 4) for some months. 

G. M. A. R 




COPY OF A FRESCO FROM TIRYNS 
ABOUT 1 3 50- 1 100 B. C. 
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